
New Hippies • The Passion & Transfiguration of a Post-Apocalyptic Eunuch
Opus One Records Number 55

The New Hippies were a trio drawing on students from the Eastman School of 

Music, Yale School of Music, Brandeis University and the Berklee College of Music 

who together and separately had been active in jazz and rock bands throughout the 

northeastern U.S.

The Passion & Transfiguration Of A Post-Apocalyptic Eunuch is an eclectic combination of 

various types of music, sometimes layered, sometimes distinct, including but not limited to jazz-

funk; 19th-century marching band music; spoken-word recitations (in English); abstract, vaguely 

jazz solo piano; and purely experimental sound collage utilizing tape loops of human voice.

Randall McClellan  •  Genesis / Interruptions
Opus One Records Number 24

In the late ’60s, Randall McClellan was a founding member of the electronic 

music studio at the Eastman School of Music in Rochester, N.Y.

“Genesis” and “Interruptions” are entirely experimental abstract electronic 

pieces, departing from McClellan’s earlier Musique concrète works that 

combined the use of synthesizers and tape loops. Completed in 1971, both 

were performed and underwent several transformations prior to these  

1974 Opus One recordings.

Beatrice Witkin
Breath and Sounds / Param-
eters for Eight Instruments 
/ Triads And Things / Inter-
ludes For Flute
Opus One Records  
Number 12

Abstract compositions for multiple 

musicians and acoustic instruments, 

also featuring tape manipulations by 

the composer.

A special note on the cover states, 

“Because the inks of this cover are 

fluorescent, we recommend keeping 

the jackets out of the light when not in 

use in order to retain the full intensity 

of the original colors.”

The Blackearth Percussion Group • self-titled
Opus One Records Number 22

Named after a small town in rural south-central Wisconsin, this group was 

conceived in 1971 and formed in 1972 with a focus on experimental and 

avant-garde works for percussion instruments. Ranging from dramatic 

to whimsical, the compositions featured instrumentation including 

conventional drums as well as a wide array of chimes, dried seed pods, 

gongs, wood blocks, xylophones, marimbas, etc.

The group disbanded in 1979. 

Garrett List
Your Own Self
Opus One Records Number 15

Each side is one long track; haunting, 

dreamy, minimalist classical drones with 

some jarring moments. Performed on 

acoustic instruments, the atmosphere 

created sounds and feels electronic.
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